


FALL 2001 


n the New York run- 
ways many designers, 
affected by the feel- 


ings of uncertainty in the air, 
perhaps brought on by the 
new Bush Administration, 
turned to “safe” collections 
and darker colors. Black is 
strong again, and brown has 
taken a front seat for fall. 
However, the “doing their 
own thing” spirit still per- 
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sisted in the fall 2001 collec- 
tions of some designers. Marc 
Jacobs, Anna Sui and Michael 
Kors, with their individualis- 
tic approach, consistently 
derive inspiration from a 
period of history or a way of 
life: this season, Kors looks to 
luxe Hunt Country living, 
and Jacobs and Sui, the ‘50s 
and ‘80s. While there weren’t 
any strong breaking trends 
taking place in New York, you 
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QUALITY CONTROL: 
FALL 2001 ACCESSORIES 


hen making the 
rounds of the vari- 
ous trade shows and 


showrooms, F.I. found an 
overwhelming emphasis on 
quality at all price levels. 
Possibly in reaction to the 

fads and flash of the ‘90s 
decade, the idea of disposable 
fashion seems passe. However 
that’s not to say that the mood 
was dull, somber or boring. 


We found a plethora of stylish 
accessories in colors that ran 
the gamut from deep earth 
tones of hunter, sapphire, 
plum and bark to offbeat mid- 
tones of gray, sage, sand, teal 
and cocoa. 


In handbags, the framed 
satchels, luggage looks, box 
shapes, doctor bags, ethnic 
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“GOING THEIR OWN WAY” 
continued from page 1 

can plan on seeing short 
skirts and plenty of leather 
and fur in the stores this 
September. 


Marc Jacobs (Collection) — 
A “Grease” flashback 


No, it’s not Rizzo, from 
“Grease”; this girl is more 
like the sweetly innocent 
Sandra Dee who’s playing at 
being Rizzo at a girl’s slum- 
ber party. With their heavily 
made-up black kohl eyes, 
transparent lip gloss and just 
a bit askew bouffant hair (as 
if they’d fallen asleep and 
hurriedly reawakened), Mr. 
Jacobs’ girls looked even 
younger than usual. 







Jacobs showed lots of black 
sheer blouses, many of them 
with accordion pleats, paired 
with wool skirts that just 
grazed the knee — a “safe” 
length. Our favorites were the 
sparkling lemon chiffon 
colored A-line coats with 
old-fashioned back-belts, 
reminiscent of the chic little 
numbers Oleg Cassini de- 
signed for Jackie-O. The back- 
belts had two large buttons, 
and the coats were cut in 
their A-line shape to the mid- 
knee. It’s details such as this 
that gave Marc Jacobs’ New 
York show its high “cool” 
quotient. Jacobs has a yellow 
short sleeve dress in the same 
lemon chiffon shade to go with 
the coat. If you prefer basic 
black, there’s a sparkling black 
A-line evening coat destined 
for many fashionable closets 
come fall delivery. 


MARC JACOBS 








Betsey Johnson — Saloon dance 
hall gals in the Wild Wild West 


Thanks to clever props, the 
show, entitled “Betsy’s 
Closet,” managed to convey a 
cozy feeling, in spite of being 
in the tent. The set design was 
such that we almost forgot we 
weren't in her home. There 
was a French door at one end 
of the runway, which Ms. 
Johnson “opened” to allow 
the first model to enter, and 
floral rugs covering the entire 
runway. Makeup artist, 
Charlie Green, transformed 
each model into a look-alike 
Betsey Johnson, even to copy- 
ing her signature red hair. It 
was a delightful show, color- 
ful of course, full of tight 
britches, saucy little jackets 
and adorable “poof” skirts, 
from the just below the knee 
to mid-calf. Ms. Johnson 
introduced an amusing 
“pterodactyl” (flying reptile of 
the dinosaur era ) print in 
many of her pieces, and as 
usual, did her own thing with 
wild abandon. One of the best 
numbers came at the end —a 
shocking pink A-line ball 
gown with emerald green 
sparkle trim across the bod- 
ice. Accessories like black 
fishnets and glitter stiletto 
pumps and mid-calf boots, 
dyed to match the clothes, all 
contributed to the effect of 
naughty but fun frivolity. 


Chompol Serimont — 
Eighties Glam 


Mr. Serimont is a designer 
who hasn’t evolved to the 
point where he takes himself 
too seriously. That is, he isn’t 
afraid to play a little. He 


showed some very eighties 
continued on page 6 








BEHNAZ 
SARAFPOUR 


his young, Persian- 

born, talented designer 

currently designs the 
Barneys New York Collection. 
While still studying at Par- 
sons, she started working for 
her mentor Isaac Mizrahi, and 
has also designed for Richard 
Tyler, Anne Klein and Narciso 
Rodriguez. 


She described her first collec- 
tion, mentioned in our last 
issue, as “rooted to the basic 
elements of formal dressing 
... an aesthetic that incorpo- 
rates classical inspiration and 
modern design.” All her 
fabrics are from luxurious 
natural fibers adapted to 
simple or complex designs. 
Her overall look is clean cut, 
rich and elegant, as well as 
indulging in glamorous femi- 
nine frills and puffs which 
never look fussy or overdone. 
She refers to a “balance of 
what is traditionally viewed 
as opulent and what is known 
as modern sportswear, ” 
which she summarizes by 
saying, “this mixture is what 
gives the pieces that sense of 
individuality.” 


Her philosophy translates 
into a superb small black and 
white collection, working 
intricately with black satin 


ribbon, actually the kind used 
in men’s formal trousers. 
Outstanding pieces are a one- 
lapel jacket; a tuxedo 
coatdress with menswear 
style cummerbund worn over 
lacy leggings; the “puff,” an 
evening top where satin 
ribbon is lavishly woven into 
puff sleeves of black roses; 
and a very dressy black 
sweater with embroidered 
leaf epaulettes. These ebul- 
lient, extravagant pieces 
contrast with starkly simple 
outfits, exemplified by a 
white tuxedo top worn with a 
straight skirt, two strapless 
black double-faced wool 
dresses with satin cummer- 
bunds, one plain and one 
with a sexy Madame X neck- 
line, as well as a tailored 
tuxedo jacket and pants. 
Other lovely items are Eliza- 
bethan-inspired cotton lace 
crepe jersey tops paired with 
skirts and pants. A stellar 
creation, which she describes 
as “high end of high end, for 
the woman who seeks some- 
thing unique and really spe- 
cial,” is a fully hand embroi- 
dered cocktail dress, bril- 
liantly incorporating her 
signature black satin ribbon 
in different twists and twirls 
which comprise the fabric 
itself. Fit for a star indeed, 
Behnaz was relieved that it 
was not discovered in time to 
be borrowed for Oscar night! 


Behnaz is unlikely to become 


spoiled by success. Her ambi- 
tion for the future is to stay 
small enough to retain her 
spontaneity, and to continue 
to cater to a very sophisticated 
discerning client. While con- 
tinuing to design for Barneys 
New York, Behnaz will also 
sell her own collection to 
high-end specialty stores. 


14 Horatio Street, New York, 
NY 10014 

Contact: Phoebe Gubelmann 
Public Relations 

Phone/Fax: 646-336-1514 
Wholesale: $175-$2,390.00 


RUBINCHAPELLE 


onja Rubin from 
Vienna, Austria, and 
Kip Chapelle from 


Columbus, Ohio, first met in 
1995 and later formed a team. 
Two savvy, dynamic design- 
ers, they have established a 
press and retail following 
since the company was 
launched in 1997, which is not 
surprising taking into account 
their combined talent and 
originality, as well as the 
salability of the collection. 
Kip, who once studied physics 
and engineering then worked 
for Giorgio Armani and 
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“QUALITY CONTROL” 
continued from page 1 

embellished and beaded 
styles are prevalent. Also 
important are material mixes 
like plaids and checks, and 
rich menswear inspired fab- 
rics. Long necklaces, pendants 
and lariats in semiprecious 
stones are making a strong 
showing, with leather/metal 
combinations another option 
for those wanting to make a 
sportier jewelry statement. 
Enameling, vintage and heir- 
loom looks are also back in 
force, with the enameled 
flower pin or brooch worn in 
multiples a major factor for 
fall 2001. Hats look better 
than ever and there are 
enough options to suit every 
woman, from structured and 
sculpted velour to glamorous 
fur trimmed numbers and 
sporty tweedy buckets, 
cloches and berets. 


When it comes to true luxury, 
nothing comes close to the 
“real thing” or, in this case, 
the perfect diamond. And 
HEARTS ON FIRE certainly 
fits that criterion. This firm 
produces a diamond that 
when viewed under low 
magnification exhibits visual 
patterns, perfectly symmetri- 
cal hearts from the bottom 
and a perfectly symmetrical 
fire burst from the top. The 
result is a diamond that looks 
larger, sparkles more bril- 
liantly, and has more fire. In 
addition, every diamond is 
inscribed with a microscopic 
brand name and logo along 
with the American Gem 
Society grading report num- 
ber. Whether set in a modern 
gold bangle or suspended 
from a simple platinum chain, 


the HEARTS ON FIRE dia- 
mond is the ultimate in 
beauty and quality. 


CINER offers some of the 
most elegant jewelry for fall 
2001. In keeping with the 
trend for eye-catching semi- 
precious pins and brooches, 
there are gorgeous flower 
pins, in soft muted shades, 
meant to be worn singly or in 
multiples on a pristine “Jackie 
Kennedy” shift. Lovely mul- 
tiple strand chokers and 


CHRISTINE A. MOORE 


MILLINERY 


me 


bracelets in semiprecious 
stones are ELIZABETH 
SHOWERS STUDIO. These 
are accented with Venetian 
glass, pearls, silver and gold. 
GERARD YOSCA also likes 
the retro ‘60s look. He shows 
ladylike enameled bracelets, 
perfect for layering on the 
wrist. Yosca also has beautiful 
antique looking jeweled cross 
pendants. LYDELL takes the 
vintage theme a step further 
with floral hand enameled 
bracelets and delicate neck- 
laces. More modern are the 
leather and silver bracelets 
and their signature glass bead 








necklaces in muted tones. At 
BURBERRY there are pen- 
dants, rings, bangles and 
earrings in sterling silver 
etched with a graphic check 
inspired pattern. There are 
also carved Perspex and 
Plexiglas cuffs and bangles, 
which encase their classic, 
check fabric or the “nova” 
check. Barcelona-based jew- 
eler TOUS shows some of the 
most whimsical sterling silver 
pieces, from short ”Twist” 
necklaces to teddy bear 


Ssoco 





shaped earrings and bracelets 
from their “Ellipse” range. 
The teddy reappears in a 
charming silver mesh group 
that includes rings, a collar 
and bracelets. 


Winner of the Gen Art Styles 
2001 Design Award, handbag 
firm MADS & MADS shows 
wonderful double-faced felt 
organic shapes with contrast 
stitching and an emphasis on 
interior versus exterior color. 
The color palette for the 
season combines ‘40s inspired 
browns and maroons witha 
hint of blue. Their leather 
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“DESIGNER FOCUS” continued from page 3 


Gordon Henderson, shows a 
discipline for distinctive 
detail and construction, 
which complements Sonja’s 
more progressive avant-garde 
approach. There is some 
residual influence of Vivienne 
Westwood for whom she once 
worked — boldness without 
flamboyance. 


Their new label, “Werkstatt,” 
the German word for work- 
shop or atelier, defines their 
urban chic image. In their 
words, “it is neither studio or 
factory, individual or mass, 
but an origin ...as we find 
ourselves grappling with a 
new aesthetic, the Informa- 
tion Age, the Werkstatt serves 
as a point of departure, a 
creative culture that allows 
for designing modernity with 


“QUALITY CONTROL” continued from page 4 


detailed tweed group is also striking, especially the flap- 
over bag with double handles and leather sash accent. 
SOCO, the trendier division of legendary French leather 
goods housé LeTanneur, has a lock on chic handbag styl- 
ing. Winners include their top-zip shopper in melange 
fabric with mock crocodile detailing, the reversible soft 
toned plaid leather handled tote and the sporty cognac 
colored suede satchel with outside pockets and mock 
crocodile trim in brown. There’s a very strong menswear 
influence going on at THE SAK ELLIOTT LUCCA. 
Leather trim, hand stitching, quilting, seaming and patch- 


both future forward vision 
and a hand in the past.” This 
results in fashion with a twist, 
including elegant precise 
tailoring. Some signature 
pieces consist, literally, of 
twists: a lavender viscose rib 
knot turtleneck sweater with 
matching tulip pants, and a 
cap-sleeved version with 
matching knot skirt. Another 
sweater in merino wool dis- 
plays ribbing that is broad 
over the shoulders, wide on 
the front of the arms and 
narrow at the back. 


The designers also create a 
double-faced tuxedo jacket 
with matching black pants 
that come with satin belt 
casing and silk lined pockets. 
This is repeated in bronze 
denim, with a satin stripe 
down the inside leg. Very 





THE SAK ELLIOTT LUCCA 





ing adds important details. There are also chic bags in 
supple, quilted leather, plus their signature nylon crochet 
which is now updated into totes, oversized “Kelly” bags, 
clutches and British Mod inspired bags. Leather looks 
include the buckle accented “Firenze”, a unique oval 
shape, and the hobo “Fenway” bag. Taking a different 


approach is CHRISTIANA. Gorgeous, tapestry framed 
shoulder bags, delicate embroidered silk chiffon framed 
handbags and other ethnic/vintage looks are key for this 
designer. BOSCA introduces a stunning collection of 


sophisticated with black 
darts, and definitely not for 
bikers, a wonderful leather 
coat has capacious deep 
pockets lined in purple silk. 
The same coat comes in a 
mocha shade of denim. Pants 
fit superbly. A pair of very 
“Werkstatt” leather pants 
with articulated knee was 
inspired by medieval armor. I 
particularly liked a pinstripe 
pant with reverse outside 
seam in Loro Piana fabric. 
Their line is also replete with 
elegant, feminine tops in 
twisted wool jersey and chif- 
fon, and shirts in Swiss wool 
and Sea Island cotton, with 
one classic version featuring 
buttoned-up gathered chiffon 
with “stand” collar. 


So far, bestsellers are a mul- 
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MYSTIQUE 





CHRISTINE A. MOORE has some of 
the most attractive and witty hats 
around. The small brimmed, mini 
hound’s-tooth hat with self-band sums 





embossed small leather goods and a smashing all-purpose 
tote designed for the busy executive woman on the move. 
Perfection in black, the embossed pattern gives the im- 
pression of hand woven leather. 


up the sporty mood best. Also on tap 
are her structured totes and handbags 
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“GOING THEIR OWN WAY” 
continued from page 2 

looks, a few straight out of 
“Flashdance”, like the pale 
gray off-the-shoulder batwing 
top. For the men, there was a 
Day-Glo pink shirt with just 
one black sleeve. When he got 
serious, he hit a home run. We 
loved all of his brown 
hound’s-tooth tweed pieces, 
especially the strapless em- 
pire cocktail dress. For black 
tie, there’s the black ruffled 
sleeveless dress with a high 
neck and a black satin bow in 
lieu of a corsage. For the 
escort, there’sa matching, 
ruffled black tuxedo shirt and 
sexy gold pants with just the 
right amount of rocker glam. 


Vivienne Tam — A homage to 
China and groovy downtown 
girls 


As always, Ms. Tam honors 
her heritage by referencing 
something Chinese in her 
shows, whether it’s the use of 
traditional colors, a mandarin 
collar, or Chinese symbols on 
her tees. This time, she 
worked almost exclusively 
with leather and faux fur. She 
deftly worked a two-toned 
aqua and brown color palette 
into her supple leather hipster 
pants that looked fresh and 
new. There were long sleeved 
tees with deep V-necks, ruche 
sleeves and peephole detail 
on the shoulders. Also of note 
was the “camouflage” brown- 
bronze leather coat that flared 
out in a subtle A-line. Best 
were her beautiful faux furs 
(so real looking we thought 
they were, until we checked 
the credits), in imperial 
oxblood red with floral em- 
broidery. 
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Michael Kors — Posh country. 
Riding anyone? 


Count on Michael Kors for 
coming out with a great detail 
that makes a piece, or a ter- 
rific must-have accessory 
item. Last season, it was the 
brown sandal that’s on 
backorder at the stores. This 
season, it’s those great har- 
ness buckles that give both a 
ladylike camel day dress and 
a one-shoulder evening gown 
a 21* century edge. Addition- 
ally, Mr. Kors always has a 
theme, which makes his 
shows fun and gives them a 
bit of meaning beyond the 
mundane presentation of 
clothing options for the com- 
ing season. This time, he was 
dreaming of weekends in the 
English countryside or per- 
haps Hunt Country, Virginia. 


There were a number of 
riding britches (for well-toned 
legs) and long saddle shirts to 
wear with pullovers or some 
great double face-two-toned 
“cashgora” blanket coats. 
Take your pick from the 
autumnal palette of bright 
colors presented for fall: 
pumpkin, marigold, scarlet, 
Kelly green. These contrasted 
nicely with the more toned 
down earthy tweeds, and 
equally earthy tones of loden, 
bridle and mahogany. Our 
favorite piece was the long 
cream Aran Isle cable dress — 
perfect for cozy evenings 
spent by the fire. For the hunt 
ball, there’s a stunning bronze 
beaded lace gown and an 
ivory Aran Isle sweater coat 
to throw over it. 


Lars Nilsson for Bill Blass — 
Continuing the master’s legacy 





Mr. Nilsson put this collection 
together in minimum time 
and under maximum pres- 
sure. Mr. Blass must surely 
have been applauding in the 
wings at Mr. Nilsson’s tightly 
edited, lean and mean debut 
collection. Hurrah for a show 
that doesn’t belabor the 
points the designer is making 
that season! The show opened 
with some razor sharp 
double-breasted pantsuits, 
worn by patrician looking 
models with slicked-back 
bobs and red lips just like 
Babe Paley. Shoulders were 
sharp and the jackets were 
form-fitted and flared out ina 
very feminine A-line shape. 
The trousers were loose in the 
leg and extra long. 


We like the ribbon detail, 
used as a belt for a handsome 
gray hound’s-tooth pantsuit 
worn with a coordinating 
blue underpinning. The rib- 


_ bon was back for evening, 


wrapping around the hips of 
a voluminous indigo ball 
gown skirt. Nilsson kept 
things current with his pink 
jersey column dress and black 
jacket that’s sure to bea 
smash on the lucky women 
who will be wearing it this 
season. 


Valentin Yudashkin — 
Fine furs and vintage. 


Soviet designer, Valentin 
Yudashkin, knows how to 
create some of the most lus- 
cious furs we’ve ever laid 
eyes on. Fur dominates and is 
the essential element of his 
fall collection. There are some 
terrific mink trimmed jeans 
and patchwork mink and fox 


coats to wear when the 
continued on page 8 
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NEW YORK 


JUNE 5-6 
SAATEX 
(Southern African Apparel & 
Textile Exhibition) 


JUNE 5-7 NEW YORK 
NEW YORK SHOE EXPO 


DALLAS 
WOMEN’S & CHILDREN’S 
MARKET 


MILAN 
CHIBIDUE & CHIBIMART 
(Perfume. Gifts, Handicrafts) 


JUNE 8-12 CHICAGO 


WOMEN’S & CHILDREN’S 


MARKET 


JUNE 9-11 FORT LAUDERDALE 
FLORIDA WOMEN’S MARKET 


JUNE 9-14 VICENZA, ITALY 
VICENZA (Gold Jewelry, Silver- 
ware, Watches) 


y 
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JUNE 10-11 LOS ANGELES 
SHOE SHOW 


JUNE 10-12 NEW YORK 
NAMSB 
(Men’s/Young Men’s) 


JUNE 20-23 HONG KONG 
JEWELRY & WATCH FAIR 


JUNE 21-24 FLORENCE 
PITTI IMMAGINE UOMO 
(Menswear) 


JUNE 21-25 ATLANTA 
WOMEN’S & CHILDREN’S 
MARKET 


JUNE 23-26 DALLAS 
INTL GIFT & HOME ACCESSORIES 


JUNE 24-26 MIAMI 
SHOE MARKET OF THE 
AMERICAS 
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JUNE 25-27 MIAMI BEACH 
DESIGN & CULTURE 
CONFERENCE 


JUNE 25-29 MILAN 
COLLECZIONI UOMO 
(Men’s Designer Runway 
Shows) 


JUNE 29-JULY 1 FLORENCE 
PITTI IMMAGINE BIMBO 
(Children’s) 


JUNE 29-JULY 2 MILAN 
SPOSITALIA (Bridal/Formal 
wear) 


JUNE 29-JULY 2 BOLOGNA 
INTIMARE (Lingerie, Swim, 
Underwear) 


JUNE 30-JULY 5 PARIS 
MEN’S HIGH FASHION 
(Runway Shows) 
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“QUALITY CONTROL” continued from page 5 


in doubled felt with pinked 
edge straps and details. 
Available in solids or two- 
tones, these complement 
Moore’s colorblocked hats. 
Another milliner who has 
expanded beyond hats is 
KATES MILLINERY. This 
Montreal based designer has 
gorgeous sheared rabbit 
collars and scarves in pretty 
pastels as well as more 
traditional fall colors. Kate’s 
Mongolian lamb boas and 
fox headbands come ina 


plethora of basic and fash- 
ion shades. 


Footwear styles go from 
delightfully sophisticated to 
ethnic inspired, with stilet- 
tos and slides still favored. 
MYSTIQUE offers jeweled 
and embellished low and 
medium heeled slides in 
velvet, wool plaid, and 
tapestry. Glitzier still are 
the day-to-night sequined 
paisley flat slides. At 
MARIO VALENTINO, 


white ankle straps add a 
sexy note to black d’Orsay 
pumps with red stiletto 
heels. These same red heels 
and cap toes appear on 
Valentino’s eye-catching 
beige fitted mid calf boots. 
Other boot choices include 
shapely knee length herring- 
bone and chevron patterned 
styles, accented with either 
black patent or matte gold 


piping. 
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“GOING THEIR OWN WAY” 

continued from page 6 

weather turns nippy. Mr. 
Yudashkin also uses other 
fabrics to wonderful effect in 
his “Calligraphy” fall 2001 
collection. The exquisite 
mohair cobweb detailing 
gives many of the pieces a 
very timely vintage look. 
The two stunners of the 
evening were his medium 
brown, pieced full-length 
mink coat with multicolored 
fringe hanging from the 
bodice; and a Miss 
Cavendish-like cream col- 
ored gossamer mohair and — 
sequin wedding gown with 
matching blanket shawl. Mr. 
Yudashkin’s collection is 
worth a peek if you’re a fur 
and vintage lover. 


Tuleh — Program descrip- 
tion: “Tuleh makes you feel 
like a star”. 


What could be more fabu- 
lous than to show a collec- 
tion at Harry Winston, home 
of the most exquisite and 
famous diamonds in the 
world? Harry Winston is a 
classic, which made for an 
interesting backdrop to the 
design duo’s experimental 
clothes. The Tuleh girl is into 
experimentation. She likes to 
mix it all up.and doesn’t 
spend her time fretting 
about whether she’s got it 
“wrong” or “right”. She’s 
too busy having fun in her 
new clothes and deciding 
which of her Harry Winston 
jewels will be coming out of 
her jewelry case. 


The heavy rain didn’t keep 
the fashion crowd away 
from Josh Patner and Bryan 
Bradley’s exuberant show. 
They presented a mixed bag 
of references:’70s star prints 
(Ziggy Stardust), ‘70s rock 
classics (the soundtrack 
included Bachman Turner 
Overdrive), ‘50s red lips 
(Babe Paley), flounce skirts 
and ladylike ‘80s blouses. 
The models also eerily 
resembled fashion’s muse of 
the moment, Chloe Sevigny, 
with their red painted lips 
and demeanor of carelessly 
thrown-together chic. 


There were more than a few 
references to Lara in Dr. 
Zhivago. Only at Tuleh, Lara 
has been transported to Park 
Avenue in a long turquoise 
coat with luxurious gray fur 
cuffs, collar and matching 
hat. There were a few other 
stunning fur pieces, the 
sleeveless patchwork (red, 
white and silver) fur coat 
with a skinny black leather 
cord belt as well as a clev- 
erly designed black spiral 
fur coat. To wear under- 
neath, there is the black 
ruffled one-shoulder dress 
with a daring sky-high side- 
slit. Stars were a recurring 
theme, from the sexy glitter 
star print pantsuit to the out 
of the ‘80s finale, witha 
bride in a voluminous star 
print wedding dress, topped 
off with the most luxurious 
white fur hat ever. 
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tiple loop pant; a long sleeve 
“twisted” double-layered top in 
silk and chiffon; and a rather 
conservative, low-slung wide-leg 
pant. Its slit seam at the ankle, 
designed to fit perfectly over 
shoes and boots, is another 
example of their well thought 
out tailoring. Looking to future 
seasons, the goal of this talented 
duo is “to keep our eyes open 
and our minds active and, in so 
doing, constantly evolve.” 


Hannah Kime 

133 West 25" Street, #7 West 
New York, NY 10001 

Phone: 212-367-8061 

Fax: 212-367-8853 
Hannah@rubinchapell.com 
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